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- Cpok peanuzayuu y4ebHo20 npeomema,
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V. MeToaunueckoe odecnedyeHne y4eOHOro nmpouecca

- Memoouueckue pexomeHoayuu nedazo2uyeckum pabomHuKam,
- Pexomenoayuu no opeanu3ayuu CamocmosmenbHou pabomol yuaujuxcs,

VI. Chnucku pekoMeHIyeMoii HOTHOM U MeTOAUYECKO JIuTepaTypbl

- Cnucox pexomeHOyemMol HOMHOU TUMepamypbl,
- Cnucok pexomeHOyemMou MemooOuyecKol Tumepamypbl



I. HOACHUTEJIBHAA 3AIINCKA

1. Xapaxmepucmuka yueOH020 npeOomema, e20 MeCmoO U pOlb 6
obpazoseamensvHom npoyecce

[Iporpamma yuyebnoro npeamera «CrnenuanbHOCTh U YTEHUE C JIUCTA» IO
BUJY HMHCTPYMEHTa «cakcoon», nainee - «CHenuasbHOCTh M YTEHHE C JIUCTA
(cakcodoH)», pa3paboTaHa HAa OCHOBE (QelNepalbHBIX TOCYIapCTBEHHBIX
TpeOOBaHUN K MUHUMYMY COJEp)KaHHs, CTPYKType M YCJIOBUSAM pealu3aluu
JIOTIOJIHUTEIBHON MpeAnpodecCHOHATLHOM 00111e00pa30BaTeIbHON NPOrpaMMBbl B
o0macTi My3BIKaJTbHOTO HCKyccTBa «MHCTPYMEHTBI JCTPAHOTO OPKECTpa» M
CpOKy 00y4eHHUs IO ITOI MporpaMmme.

Vuebubiii npenMer «CHeUalbHOCTh W YTEHHE C JUcTa (cakco(oH)»
HarpasJieH Ha:

BBISIBIICHHUE OJIAPCHHBIX JIETEH B 00J1aCTH MY3BIKAJIbHOTO HCIIOJIHUTEILCTBA B
paHHEeM JETCKOM Bo3pacTte, nmpuoOpeTeHue u GopMUPOBaHUE y JETe KOMIUIeKca
3HaHWW, YMEHUW W HaBBIKOB HMIPHl Ha CaKCO(OHE, IMO3BOJIAIOMINX HCIIONHATH
MY3bIKaJIbHbIE€ TPOU3BEACHHUSI B COOTBETCTBHUM CO CTWJIEBBIMU TPAJAULUAMU U
HEOOXOAMMBIM YPOBHEM MY3bIKaJIbHOU IPaMOTHOCTH;

BOCIIUTaHWE y  JEeTed  KyIbTyphl  COJBHOTO M aHCaMOJIeBOTO
UCIIOJTHUTENHCTBA,

nproOpeTeHNe IETHbMU OIBITa TBOPYECKOU ACSTEILHOCTH,

OBJIQZICHHE JETbMU JyXOBHBIMH M KYyJIbTYpPHBIMH II€HHOCTSIMH HapoOOB
MUDA;

MOJTOTOBKY OJapeHHBIX JEeTe K TMOCTYIJICHHI0O B 0Opa3oBaTelbHbIC
OpraHM3aliK, pealu3yIolMe OCHOBHBIE NPO(ecCHOHAIbHbIE 00pa3oBaTeIbHbIC
IPOrpaMMBbI B 00JIaCTH MY3bIKATHHOTO MCKYCCTBA.

[Iporpamma yuebHOro mnpeamera «CHelMATbHOCTh M UYTEHHE C JIUCTA
(cakcodon)» pazpaboTaHa C y4ETOM:

obecrnevyeHns MPeeMCTBEHHOCTH mporpamMmbl «CHEUalibHOCTh U YTCHHE C

mucta (cakcodoH)» H OCHOBHBIX 00Opa3oBaTENbHBIX MPOTPAMM  CPEIHETO



npo(ecCHOHANBHOTO M BBICIIETO O0pa3oBaHMsI B O0JIACTH  MY3BIKAIbHOTO
HCKYCCTBA 3CTPabl;

COXpaHEHHMS €IMHCTBa 00pa30BaTEIBLHOIO MPOCTpaHCTBa Poccuiickoit
®denepanuu B chepe KyIbTyphl U HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YaIllIUXCS HABBIKOB TBOPUYECKOH
NEeATEIbHOCTH, YMEHHS IUIaHUPOBAaTh CBOIO JOMAIIHIOK padoOTy, HAaBBIKOB
OCYIIECTBJICHUSI CAMOCTOSITEIbHOTO KOHTPOJISL 32 CBOEH yueOHOM JesITebHOCTBIO,
yMEHHUSl JaBaThb OOBEKTUBHYIO OLIEHKY CBOEMY TpyAy, (hOpPMUPOBAaHUSI HABBIKOB
B3aUMOJICHCTBHUS C MIPENOIABATEIEM.

BrisiBienne onapeHHOCTH y peOeHKa B mpolrecce OOydeHHs] MO3BOJSET
LeJIeHAPaBIEHHO PAa3BUTh €ro Npo(ecCHOHANbHbIE W JMYHOCTHBIE KAaYecCTBa,
HEOOXOAMMBIE AJI IPOAOCIDKEHHS MPodecCHoHaIbHOT0 00yueHus. B To xe Bpems
nporpaMma paccurTaHa M Ha TeX JEeTell, KOTOpble HE CTaBAT MIepen coOoi 1enu
cTaTh MpoeCCUOHATBHBIMU MY3bIKAHTAMH.

2. Cpok peanuszauuu yueonozo npeomema «CneuuanbHOCMb U YmMmeHue ¢
aucma (cakcoghon)» Ui NETEH, MOCTYNUBIINX B 00Pa30BATEIILHYIO OPTaHU3AIINIO
B MIEPBBIX KJIACC B BO3PACTE:

— ¢ wecmu iem wecmu mecsayes 00 0egamu iem, cocmaegisiem 8 iem.

— ¢ Oecamu 00 08eHAOUAmu iem, COCmaesiem 5 iem.

Jlnst nmered, He 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIHbHOW MPOTPaAMMBI
OCHOBHOTro o01iero oOpa3oBaHUsS WM CpeaHero oOimero oOpa3oBaHUS U
MJIAHUPYIOMIUX TOCTYIJIEHHEe B 00pa30BaTeIbHBIE OpPTaHU3AINH, PEATHU3YIONINE
OCHOBHBIE TMpodeccHoHaIbHbIE 00pa3oBaTeNbHBIE TPOrpaMMbl B 00JIaCTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET ObITh YBEJIMYEH Ha OJIUH TOJI.

3. Oovem yuedHO20 6pemeHU, NPEOYCMOMPEHHBIU YYEOHLIM NIAAHOM
o0pazoeamenvHoil  oOpeanuzauUU  HA peanusayulo  yuebH020 npeomema

«CneyuanvbHocms u YmeHue ¢ 1ucma (cakcoghon)»:



Cpox ooyuenust — 8 (9) ger

Tabnuuya 1

Conep:kanue 1 kaacc 2-8 Ki1acchl 9 kJjacc
MaxkcumaJsipHast yueOHas 1727.,5 231
Harpyska B yacax
KoanuecTtBo 4acoB Ha 641,5 99
ayIMTOPHbIE 3aHATHUS
OO01ree KOJIMYECTBO YacoOB Ha 740,5
ayIUTOPHBIEC 3aHATUS
OO01ree KOJIMYECTBO YacoOB Ha 1086 132
BHeAyIMTOPHbIE
(caMOCTOSITENTbHBIE) 3aHITHUS

Tabnuuya la
Cpok oovuenus 5 (6) jger

Conepxanne 1 kiacc 2-5 kaaccebl 6 kiacc
MaxkcumaJsipHast yueOHas 1006,5 231
Harpy3ka B 4acax
KoanuecTtBo 4acoB Ha 4455 99
ayIMTOPHbIE 3aHATHUS
OO01ree KOJIMYECTBO YacoOB Ha 5445
ayIUTOPHBIEC 3aHATUS
OO01ree KOJIMYECTBO YacoOB Ha 561 132

BHECAYAUTOPHbLIC

(caMocCTOsITeTbHBIE) 3aHITHS




4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBUIYaTbHAas,
pEeKOMeHyeMasi TPOJI0JKUTEIIBHOCTD YpOKa - 45 MUHYT.

NuauBuyanbHast popMa 3aHATUN TTO3BOJISIET MPETIOIABATENIO JTyUIlle Y3HATh
YUYCHHKA, €r0 MY3bIKaJbHbIE BO3MOXXHOCTH, CIMOCOOHOCTH, 3MOIMOHAILHO-
MICUXOJIOTHYECKHE 0COOCHHOCTH.

5. Ilenv u 3adauu yueono2o npeomema «CneyuaipHocms u umeHnue ¢
aucma (cakcogon)»

Hean:

Pa3BUTHE MY3bIKaJTbHO-TBOPUYECKUX CIIOCOOHOCTEW YYalluxcs Ha OCHOBE
MPUOOPETEHHBIX UMHU 3HAHUHN, YMEHUN M HABBIKOB, MO3BOJISIONINX BOCIPHHUMATD,
OCBauBaTh U UCIOJHATH HA CaKCO(OHE MPOU3BEACHUS PA3TMUHBIX KaHPOB U (HopM
B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUSIMH, a TAKKE BBISIBICHHE HanOOJICe
OJJTapEHHBIX JeTe B 00JACTH MY3bIKAJIBHOTO HCIIOJIHUTENLCTBA Ha cakcodoHe u
MOJIFOTOBKU UX K JIalibHEHIIEMY MOCTYIUICHUIO B 00pa30BaTelIbHbIe OpraHU3allly,
peanu3yronime OCHOBHBIE oOpasoBaTebHbIC POTrpaMMBbl CpeIHero
podeccuoHanbHOro 00pa3oBaHus B 00IACTH MY3bIKaJIbHOTO UCKYCCTBA.

3apaum:

- pa3BUTHE YCTOMYMBOIO UHTEPECA K MY3bIKAJIBHOMY HCKYCCTBY, OBJIAJICHHUE
3HAHUSIMU XapaKTEPHBIX OCOOCHHOCTEM M CTWJIMCTUYECKUX HaIlpaBICHUH >KaHpa
ACTPAJHOW W  JDKA30BOM MY3BIKM B  COOTBETCTBUHM C MPOTPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJIBHBIX CIIOCOOHOCTEH: Cilyxa, MaMsTH, pUTMa, YyBCTBa
CBHHTA, SMOITMOHAIBHOU C(Pepbl, My3bIKAIIBHOCTH U apTUCTH3MA,;

- OCBOCHHE MY3BIKaJIbHOW IPaMOThI, 3HaHWE MY3bIKaJIbHOH TEPMHHOJIOTHH, B
TOM 4YHCJE, CHeUupUUECKON [KA30BOM, KaKk HEOOXOJUMOTO CpEIcTBa IS
MY3bIKQJIbHOTO UCITOJIHUTEILCTBA HAa CaKCOOHE;

- HaBBIKOB MMOAOOpA MO CIYyXy, UMIIPOBH3AIMA W COYMHEHUS B TPOCTHIX
(dbopmax, EPBUYHBIX HABBIKOB B 00JIACTH TCOPETUUCCKOTO aHAIN3a MCIIOTHAEMBIX

MIPOU3BENCHUM;



- OCBOCHME WMIIPOBU3AIMOHHBIX TEXHOJOTMA W NOPUHIMUIOB HUX
OpraHu3allly;

- OBJIQJICHUE OCHOBHBIMM WCIOJIHUTEIIbCKUMH HAaBBIKAMH UIPbl Ha
cakco(oHe, TTO3BOJISIFOIIUMU TPAMOTHO HCHOJHSATH MY3BIKAIbHBIC MPOU3BEICHUS
COJIO M B aHcaMOJIe;

- pPa3BUTHUE UCIOJIHUTEIBCKON TEXHUKH C MCHOJIb30BAHUEM CIIEIMPUUESCKUX
JUKQ30BBIX ~ TPHEMOB  KaK  HEOOXOJUMOTO  CpEeAcTBa IS pealu3aluu
XYIO)KECTBEHHOTO 3aMbICJIa KOMIIO3UTOPA, YMEHHUE CO3/aBaTh XYI0XKECTBEHHBIM
00pa3 Mpu UCTIOIHEHUU MY3bIKaJIbHOTO TIPOU3BEICHHSI;

- 00y4eHHE HaBBIKAM CAMOCTOSITEJILHOTO pa3ydYMBAaHHUS MY3BIKAIBHBIX
MPOU3BEACHUN PA3JIMYHBIX KAHPOB KIIACCHUYECKOW, OSCTPAJHOM U JKA30BOM
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;

- IpuOOpeTeHre AETbMU ONbITa TBOPYECKOH IEATEIBHOCTH W IMyOJTUYHBIX
BBICTYILJICHUU;

- ¢opMupoBaHue y HauboIee OJAPCHHBIX BBIMTYCKHUKOB OCO3HAHHOMN
MOTHUBAIIMH K TTPOJIOJDKEHHIO TTPOGECCUOHAIBHOTO O0yUCHHUS.

6. Qobocnoseanue cmpyKmypol Rnpozpammuvl YueOH020 npeomema
«CneyuanvHocms u umeHue ¢ aucma (cakcogon)»

O6ocHOBaHHEM CTPYKTYpHI mporpaMmsl siBistotrcss DI'T, oTpaxaromiue Bce
aCTIEKThI pabOTHI PETIOAABATEIIS C YUCHUKOM.

[Iporpamma COIEpKUT CIEIYIOLINE PA3AEIIbL:

® CBEIEHUA O 3arparax ydeOHOTO BpPEMEHHU, MPEAYCMOTPEHHOTO Ha
OCBOCHHE Y4EOHOTO MPEIMETA;

e pacrpesereHue yaeOHOro Marepuaa rno rogam oOy4deHus;

® OMNUCaHUe JUAAKTUUECKUX €IUHUI] YIEOHOTO MpeIMETa;

L Tpe6OBaHI/IH K YPOBHIO IIOATOTOBKH YYaIIUXCs,

(hOPMBI B METOIBI KOHTPOJISI, CUCTEMA OIEHOK;

e MeTonuueckoe obecreueHne yueOHoro mporecca.



B cooTBeTCTBUM C JaHHBIMU HAMpPABJICHUSIMH CTPOUTCS OCHOBHOM paszzien
nporpammbl «Copepxkanue yaeOHOTO MPEIMETaY.

7. Memoowt 00yuenusn

JInss HOCTHXKEHUs TOCTABICHHOM ILEAW W peajv3aludd 3a7a4 IpeaIMeTa
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUEHUS:

- CJIOBECHBIH (pacckas, Oecena, 00ObsICHEHHE);

- HaIJISTHBIN (IeMOHCTpaIys, HaOItoICHHE);

- IPAKTUYCCKHUH (BOCIIPOU3BOISIINE U TBOPUCCKUE YITPAKHCHHUS).

8. Onucanue mamepuanbHo-mexHUYEeCKUX yCao6uil peaiu3ayuu y4eoHo2o
npeomema

MarepuanbHo-TexHUYeCKass 0aza 00pa3oBaTeIbHON OpraHU3alMu JOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM M TNPOTUBOMOXKAPHBIM HOpPMam, HOPMaM OXpPaHbI
Tpyzna.

YueOHble  ayquTOpUM A 3aHATHA MO0  y4yeOHOMY  MPEIMETY
«CrienuanbHOCTh U YTEHHE C JUCTA (CakCO(OH)» MOHKHBI MMETh IUIONIAAb HE
MeHee 9 KB.M W 3BYKOM3OJISIMIO. B 00pa3oBaTeibHON OpraHU3alMu CO3ar0TCs
YCIIOBUSI IS COJEP)KAHMs, CBOECBPEMEHHOTO OOCIYy)KMBaHUSI W PEMOHTa

MY3LIKAJIbHBIX HHCTPYMCHTOB.

Il. COAEP’ KAHUE YUYEBHOI'O ITPEJMETA

1. Ceéedenuna o 3ampamax yuedHO20 6pemeHu, TPEAYCMOTPEHHOIO Ha
ocBoeHHe yueOHOro mpeamera «CrenuaibHOCTh U YTCHHE C JucTa (Cakco(oH)»,
Ha MAaKCHMAaJbHYIO0, CAMOCTOSITEJIbHYIO HAarpy3Ky ydyalluxcsi W ayJuTOpHBIC

3aHATUA:



Cpoxk obyuenus — 8 (9) et

Tabnuuya 2

Pacnpenenenue no rogam oOy4yeHus

Kiacce

1

2

3 4 5 6

[IponomkuTensHOCTD
y4eOHBIX 3aHATHH

(B HEMEIAX)

32

33

33 33 33 33

33

33

33

KomnuectBO qacoB Ha
ayIuTOPHbIE 3aHATUS B

HEOCIIIO

O0111ee KOIINYECTBO
4acoB  Ha  ayOIMTOPHEBIE

3aHATUA

641,5

99

740,5

KomnuectBO qacoB Ha
BHeAyIMTOPHbIE 3aHATHS B

HEOCIIIO

O011ee KOITM4eCcTBO
YacoB Ha BHEAYJUTOpPHBIC
(caMOCTOATENBHEIE)

3aHATHA 110 T'oaaM

96

99

132 | 132 | 132 | 165

165

165

132

OO11ee KOIM4eCcTBO
YacoB Ha BHEAyJUTOpPHBIC
(caMOCTOATENBHEIE)

3aHATUA

1086

132

1218

MaxkcuMmaJjbHoOe
KOJIMYECTBO YaCOB 3aHATHHI

B HCACIIIO

Oo6ee MaKCUMAaJIbHOE
KOJIMYECTBO  4YacoB MO

rogam

160

165

198 | 2145 | 2145 | 2475

264

264

231

Oo6ee MaKCUMAaJIbHOE
KOJINYECTBO YaCOB HA BECH

nepuoj; o0ydeHus

1727,5

231

1958,5

10




Cpoxk obyuenus — 5 (6) et

Tabnuuya 3

Pacnpenenenue no rogam oOy4deHus

Kiacc 1 2 3 4 5 6
[IponomwkuTenbHOCTh yYeOHBIX 3aHATUN | 33 33 33 33 33 33
(B HEMEIISIX)

KomuuectBo 4YacoB Ha ayIuTOpHBIC 2,5 2,5 2,5 3 3 3
3aHATHUS B HEACIIO

O011ee KOTMUECTBO 4455 99
YacoB HA ay[UTOPHBIC 3aHATHSI 5345

KonnyecTBo yacoB Ha BHEayIUTOPHbBIE 3 3 3 4 4 4
(camMoCTOsITETIbHBIC) 3aHATHS B HEJICITIO

O011ee KOIMYECTBO 561 132
YacoB Ha BHEAYAUTOPHBIC

(camocToATEeNbHBIC) 3aHATHUS 0%

MaxkcuMajibHOE KOJIMYECTBO 4YacoB Ha | 5,5 55 55 7 7 7
3aHATHUS B HEACIIO

O6mee ™akcuManpbHOe Konmuectso | 181,5 | 1815 | 181,5 231 | 231 231
YacoB 110 TOaM

O0mmee MakCUMaIbHOE  KOJINYECTBO 1006,5 231
4acoB Ha BECh Nepuo 00ydIeHUS 5375

VY4eOHbIf MaTepuan pachpenenseTcss Mo rojgamM OOy4deHHs - KJIacCaM.

Kaxnpiii kmacc HMMEET CBOM JMJIAKTHYECKHE 3aJaud M 00beM BpPEMEHH,

HEOOXOAMMBIH /I OCBOCHHUS yueOHOTO MaTepuaia.

Buowi éneayoumopmoii pabomol:

- CAMOCMOSAMENbHbLE 3AHAMUSL NO NOO20MOBKEe UCNOIHUMENbCKOL npoecpammal,

- 10020MOBKA K KOHMPOJIbHbIM YPOKAM, 3a4entam U IK3AMeHAM,

- N0020MOBKA K KOHYEpPMHbBIM, KOHKYPCHbIM 8blCHYNJIEHUAM,,

11




- nocewenue yupexcoeHull Kyibmypul (Qurapmonuti, meampos, KOHYEePMHbBIX
3a7108, My3ees);

- yuacmue YHawuxcs 8 MmMeEOPHEeCKUX Meponpusimusix (KOHKypcwl, Gecmusanu,
macmep-Kuaccol) u KVIbMYPHO-NPOCEEMUMENbCKOU oessmenbHoCmu

00pazo06amenbHOl Op2aHu3ayuu u op.

T'oooevie mpedoeanusa no kraccam

Cpox o0yuenusi — 9 jet

IHepBbIii ki1ace
Ayoumopnsie 3anamus 2 yaca 8 Heoenro
Koncynemayuu 6 uacog 6 200

B mocnennee pgecsaTwiieTMe Cpeau TpernojaBaTeniel kiacca cakcodoHa
MONYyYWJT PACHpPOCTPAHEHHWE U OIpENeJICHHOE NPU3HAHME MPAKTHUYECKUH OIBIT
UCIIOJIb30BaHUS CakCcO(OHA-COMPaHO Ha HayaldbHOM JTane oOydeHus. ITo
OOBSICHSIETCS HE TOJILKO HEOOXOAMMOCTBIO yueTa (PU3NYECKOro pa3BUTHs peOeHKa,
HO M OCOOBIMH KaueCTBaMM JJaHHOTO HMHCTPYMEHTa, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIBHBIM 3BYKOM. [laHHBIE (DAKTOPHI MO3BOJSIOT MOAJCPKUBATH MHTEPEC
pebeHKa K 3aHATHIM U €ro JKeJIaHUe UTPaTh Ha cakco(OHE-COTPAHO.

3a y4eOHbI TOA ydaluiics JOJKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MONMYTOANM, 3a4eT W DSK3aMeH BO BTopoM mnomyroamu. OOpaszoBaTenbHas
OpraHu3alus MOXET IUJIaHHUPOBaTb B KOHIE Y4YEOHOro roja HE OHK3aMeH, a
MEPEBOJHON 3aYET.

[lepBrie ypoku HEOOXOAUMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y yaA00HOro croco0a Jep)kaHus, IPaBUJIbHOTO MOJIOKEHUS! KOPITyca, TOJIOBBI,
PYK, MajblieB U HOT, OOBSICHEHUID OCHOBHBIX IHPaBWJI COOPKU/Pa30oOpKu u
oOpateHusi ¢ HHCTPYMEHTOM, TMOKa3y CIOCOOOB JbIXaHHS, MPHUEMOB W3BICUCHUS

3BYKa, apPTUKYJISLNHU, aNIUIMKAaTypPHOU OCTAHOBKE.
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Urpa ramm, Tpe3BydMid, apmHeKUO SBISETCS HEOOXOJUMOW YacThIO
oOyuyeHuss Ha cakcodone. IlepBbIMM rammamu [Uisi W3Y4Y€HHS MOTYT OBITb
Ma)XOpHbI€ XU MUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX C OJHUM 3HAKOM B YIOOHOM
temne. OIHOBPEMEHHO HEOOXOAMMO OCBAaMBAaTh YIPAXXHEHHS, STIOABI, a TaKXKe
pernepTryap B BUJE JIETKUX IIbEC B PA3HBIX CTUISX U JKAHPAX.

[Ipu BBIOOpE pemnepTyapa ajisi cakco(OHA-COMPAHO MOJE3HO HCIONb30BaTh
HOTHBIM MaTepHal U3 MIKOJ, TOCOOM, COOPHUKOB, XpeCTOMATHi JIJIsl KJIapHEeTa, HO
C HEOOXOMMOM ajjanTalreil, yauThIBaIOIICH JUaNa3oH U alluIuKaTypy cakcodoHa.
JKenarenbHO, 4YTOOBI OIBITHBIE IPENOAABATENIA BIAAEIM YMEHUAMH JENATh
NEPENIOKEHHs pa3HOOOPA3HBIX MO KaHPY MPOU3BEACHUI HAPOAHOMN, KJIACCUUECKOM,
J)KAQ30BOM MHCTPYMEHTAIBHOW U BOKAJIbHOM MY3BIKH.

IIpuMepHBbIN penepryapHbIi CIIUCOK

Ynpasicnenua u smioon

I'amMmbl, aTIOABI, ympaxkHeHus i cakcodona. 1-3 rombl oOyueHws.
CocraBurens u pegakrop M.IIlanomnukosa. M., 1988

Npanog B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illlxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKM UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [TocoOue no HavaibHOMY 00y4deHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus A kiaapHera. Cocrapuresn U.Mo3srosenko u A.Illltapk.

Y.1. M., 2004:
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Pycckas naponnas necust «Iletymok», o6p. A.I'peyannnoBa

bnox B. «KonbibenpHasm

Pycckas HaponHas necHsi «AX, Bbl CEHH, MOU CEHU

Pycckas napognas necust «IIpo J{oOpbiaio»

Mouaprt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckast necenka

JIssnoB A. «3aiiuuK»

Pycckas naponnas necHst «Koca 516 Mosi, kockiHbKay, 00p. [1.HalikoBckoro

Cnanasekkua A. «Ilecenka»

Kab6anesckuit J. «Hamr kpait»

MsckoBckuil H.«Becennee nactpoeHue»

lyGept @. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodrer C. «Ilecus 6e3 ciaoB»

:kazoBomy cakcodoHucry. YdeOHoe mocodome 1 — 2 kuaacest AMII /
CocraBuresb u penakrop M.3Bonapes. CII6, 2009 (na Be1OOp mpemnogaBaTesis)

Meaoaun  mpxasza. AHrtogorusi. CocraButenb B.Cumonenko. Kwues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMM nepeBoHOIO IK3aMeHa (3a4era)
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1 Bapuant

JIsimoB A. « 3abaBHas»

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapHMaHT

MsickoBckuii H.«Becennee HactpoeHue»

Kab6anesckuit Jl. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoit kiace

Ayoumopmnsie 3auamus 2 yaca 8 Heoenro

Koncynemayuu 6 uacos 6 200

3a ydeOHbI TOA YyYalluiics MOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTO[IMH, 3a4€T U HK3aMEH BO BTOPOM MOJYroAuu. MaKOopHble U MHUHOPHBIC
raMMbl JIO JIByX 3HAKOB BKJIOUUTEILHO. Apremkno. Tpe3Byuus (B yMEpEHHOM
temne). 10-15 3T0n0B cpenHeit TpyIHOCTH (110 HOTaM).

[Isecel. PazBuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpascnenua u smrwoo

['amMbl, 3TrOnbBI, ynpaxkHeHuss nais cakcodoHa 1-3 roasl oOydeHHs.
CocraBurenb u pegakrop M. llanomnukoBa. M., 1988

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Amngnpees E. [Toco6ue no mHaganpHOMY 00y4ueHHUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiapuera. Cocrapurenu M.Mo3srosenko u A.lllTapk.
Y. 1. M., 2004 (1a BIOOp IperogaBaTesi)

Po3anoB C. IlIkosa urpel Ha kiaapuere. M., 1963:

I'enuke A. «ManeHbkast mbeca» cod.6 No2

l'enpens I @. Agaxuo

I'muaka M. «CeBepnas 3Be31a» (IlecHs)

AnekcanapoB AH. «Ilecenkay

I'enuke A. «MajieHbKast Ibeca»

XauatypsiH A. AHJQHTHHO

Mouapt B.A. Mapu u3 oneps! «Bomme6Has ¢reiita»

Crapunnslil ¢ppaHIly3cKuid TaHel «MI03eTT» U3 onepbl «ApMujia»

Myman P. «Manenbkast nbeca» u3 «AnpOoMa AJis FOHOIIECTBA»

Xpecromarus s kiapHera. Cocrasureau M.Mosropenko u A.llltapk.
Y.2. M., 1994:

T'occek @. T'aBot

Bebep K. «Xop oxoTHUKOB» U3 orepbl «BoeOHbIN cTpeIoK»

baproxk b. «Beuep B nepeBHe»

I'muaka M. Kpakossik u3 onepsl «MBan Cycanun»

berxosen JI. Conaruna

I'enanens I AuganTte n3 CoHaThI 151 CKpUIKA U (DOPTETTHAHO

Mennenscon @. Anaxuo u3 CoHarsl Jj1s1 OpraHa

Coopuuk mnbec Aasa kKjaapHera u  ¢oprenuano. CocraBurtenan
b.bepe3oBckuii u I'Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanosa
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I'ernens I.®. Capabanga, nepenoxxenue C.Pozanosa
@pankép @. Cunniinana, nepenoxenne C.Po3anosa
bax N.C. Anrnes, o6paborka B.bioka
Meaoaun  mxa3za. AHtogorusi. CocraBureanr B.Cumonenkxo. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)
1 BapuaHT
JIanoB A. «KonpiOeapHas»
Mouapt B.A. Mapu u3 onepsl «BomnmeOHas duierita»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'enpens I AuganTe n3 CoHatsl 7151 CKPUIIKK U (popTenraHo
bax U.C. Anrne3, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperni kiaacc

Ayoumopnvie 3auamus 2 yaca 86 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4eOHBIM TOJ YydYalIWiics AODKEH CHhIrpaTh JBa 3adeTa B IEPBOM

nojryroauu, 3a4€T U 9K3aMCH BO BTOPOM ITOJTYTI'OAHH.
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[lepeBox yuaierocs ¢ cakco)oHa-COMpaHo Ha albT-CaKCO(OH.

B HekoTophIX ciydasgx MOXHO NpOAODKaTh OOydyeHHE Ha CakcopoHe-
COTIPaHoO.

Pabota Han mocTaHoBKOM aMmOyItopa, KOOpAWHAIIMEH TaIbIIeB HA aJTbTOBOM
cakcodoHe.

['aMMBbl MaXOpHBIE W MUHOpPHBIE 1O JBYX 3HAKOB BKJIIOUMTENIBHO, WUIpPa
apreKUPOBAHHBIX TPE3By4YMid B JIB€ OKTaBbl. J[OMHHAHTCENTAKKOPABI K
Ma)KOpPHBIM TaMMaM M YMEHBIIICHHBIE CETITaKKOP/Ibl K MUHOPHBIM TaMMaM.

Xpomarrnueckas raMMa B TOHAJIBHOCTSX (TaMMBbl HUCIIOJHSIOTCS IITPUXaMHU
JieTalle u jeraro). Pa3BuTre HaBBIKOB YTCHHSI C JINCTA. 3HAKOMCTBO C MPHUHITATIAMH
TPaHCTIOHUPOBAHUS Ha MaTepHaJIe MMPOUICHHBIX 3TIOIOB U IMHEC

OcBoeHrEe HABBIKOB MCTIOTHEHUS PKa30BOU MY3bIKH.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u ymroowt

['amMbl, 9TIOABI, yHOpakHeHUs s cakcodona. 1-3 rTompl OOydeHHS.
Cocrasurens u pepakrop M.Illanomuukosa. M., 1988

Npanor B. Illkona akagemMuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Jluxos, 2003

I"'ammel, sTronBI. CocTaButens I.Manunosckast, M., 2011

Pupuyn A. [llxomna urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TEXHUKM UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. [locoOue mo HauambHOMY OOy4eHHIO UTpe Ha cakcodone. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoBBI 1ka30BOMl urpel Ha cakcodoHe. 12 pKa30BBIX
YIPaXHEHUM.

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusa  aasi cakcoona-aabra.  HauyanbHoe — oOyueHme.
CocraBurennb u penakrop M.Illanomunkosa. M., 1985:

Heobroccu K. «ManeHbkuii HerpuTEHOK

Ho0ya I1. «Becenbuak», «ManeHbkuii 0aner»

berxosen JI. Conatuna

Crapunnblil Gppaniy3ckuii Tanen «bpaHiby

[Ipoxodnes C. «IlecHs 6e3 caoB»
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Xpecromarusa 1isa cakcogona-aapra. Cocrasureas b.IIpopsuu. M.,
1978:

[Tpoxodner C. « 3enenas pomuia», op. 104 No2

Cwmerana b. Banbc

baptok b. «Canoxku»

I'peuanunoB A. «benopycckas anerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaccesr JJMIII.
CocraButesnb u pegakrop M.3Bonapén. CI16, Komno3zutop, 2009:

Haponnas menogust «Coitnn BHM3, Moucein» (Traditional «Go Down,
Moses»)

Haponnas menoaust «Mepuxony» (Traditional «Jericho»)

Onuepmu H. «Ouu Cripuar» (Adderly N. «Ann Spring»)

Tpona mxasza. IlonyasipHbie 3apy0e:KHbIe MeJOAMH TSI CAKCOPOHA M
¢poprennano. Cocrapuresn I.@upruy, CI16, Komnosurtop, 2009:

Hennuc M. «Bce, dro mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun m:xkaza. AHrosorus. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Txa - [la» (Carlton B. «Ja — Da»)

[Muakapa M. «Munas Jxopmkus bpayn» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Beiinb K. «Mekku — Hoxx» (Weil K. «Mack the Knife»)

IIpuMepsI mporpamMMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
He6roccu K. «ManeHbKrii HeTpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menomgust «Coitnu Bun3, Mouceii» (Traditional «Go Down, Moses»)
Kapnaron b. «/Ixa - Jla» (Carlton B. «Ja — Da»)
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2 BApHAHT
Beethoven L. «Petite Valse»
ITpokodber C. «IlecHs 6e3 ciaoB»
[Muakapan M. «Munas [xopmxkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Hennnc M. «Bce, uro npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

AyoumopHnvie 3auamus 2,5 waca 8 neoeno

Koncynomayuu 8 uacos 6 200

3a y4ueOHBIM TON Y4YaIIWICS JOJKEH ChITpaTh JBa 3adeTa B TEPBOM
MOJIYTOJIUU, 3a4YET U 9K3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble W MUHOPHBIE TaMMBbI, TEPIIMH, apIEHKUO TPE3BYUUd C
oOpalieHUsIMU B TMpPSMOM U JIOMAaHOM JIBUOKCHHH, JIOMUHAHTCENTAKKOPbI,
YMCHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIBHOCTSIX 1O TPEX 3HAKOB B
yaoOHOM Temme. XpomaThueckas TaMma, OXBaThIBAIONlas BECh JIMAMA30H
WHCTPYMCHTA INTPUXaMH JETallle, JIeTaTo WJIM JDKAa30BBIM INITPUXOM. Pa3Buthe
HABBIKOB YTCHUS C TUCTA. TpaHCTIOHHPOBAHUE.

10-15 aTr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTryapHbId CIUCOK

Ynpasicnenua u smioon

[amwmbl, 9TIOABI, yhpaxHeHuss s cakcogona. 1-3 roapl 0OOydeHUSI.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

HawansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

I'ammel, sTrOnBI. CoctaButens I.Manmunosckas. M., 2011

Mapxkun FO. [[>xa3oBsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. llIxona urpsi Ha cakcodone. . I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodoune. M., 1975
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[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. Ilocobue nmo HavaiapsHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI ka30BOW Wrpel Ha cakcodoHe. 12 1Ka30BbIX
YIpPaXHEHUH.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommnoszurop, 2004

10 mxa3zoBbix menoauit. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilveco

Xpectomartua s cakcodoHa-aabTa.  HauyanbHoe — oOyueHwue.
CocraButensp u pexakrop M.Illanomnukosa. M., 1985:

[Iutte JI. OTIO07

[Iyman P. «Jlen Mopo3» u3 «AnpOoma i FOHOIIECTBa»

bax N.C. Apus

Xana K. ®okcrpor

XpecTomarus a9 cakcogoHa-ajabTa. 4-5 roapl 00yuenusi. CocTaBuTe/b
M.IIanomnukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka
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Mopuc II. «Ilecus nns mamb», «llpirankay» w3 CroWThl i cakcodoHa |

opkectpa «Kaprtuns! IIpoBancay»

1978:

Jlancen C. «CakcodoHuana

Mycoprckuiit M. «KaptuHku ¢ BeicTaBKkn»: «CTapblii 3aMOK»
Muxaiisios JI. llIkosa urpsl Ha cakcodone. M., 1975:
Cen-Canuc K. «Jlebenp»

ly6ept ®@. Cepenana

I'pur 3. «Ilecust ConbBer»

Yarikosckuit I1. Banbc

Xpecromarusa s cakcogona-aapra. Cocrasureas b.IIpopsuu. M.,

[IInmanosckun K. Kpakossik
bax N.C. Apus
Ckpsioun A. [pentogust

Jxa3zoBomy cakcoonucty. Y4eOHoe mocodme 1 — 2 kiaacesr JAMIIL

CocraButesnb u pegakrop M. 3Bonapes. CI16, Komno3utop, 2009:

bapuet D. «Moii nevanbHbIi Mabim (Burnett E. «My Melancholy Baby»)
Kepn JIxx. «Ota nmecus — tei» (Kern J. «The Song Is You»)

:kazoBomy cakco(poHuCTy. Y4deOHoe mocoOme. 3 kuacc JIMIII.

CocraBureas u pexakrop M.3sonapes. CI16, Kommo3surtop, 2009:

Keccen A. «Jlynn — oy ny» (Kassel A. «<Doodle Doo Doo»)
I'pocc V. «<Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI nporpamMM nepeBoIHOrO IK3aMeHa (3a4yera)

1 BapuaHT
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['musp P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

Baprer 3. «Moii newansHbId Mansi (Burnett E. «My Melancholy Baby»)
Keccen A. «Jlynn — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapuaHT
Ckpsioun A. [pemrogust
[ITnmanosckui K. Kpakossk
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIaTsIil KIacc

AyoumopHnvie 3auamus 2,5 waca 8 neoenro

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM Trom Yydwaluiics JOJDKEH ChIrpaTh JBa 3adyeTra B IEPBOM
MOJIYTOJIUU, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHbie u MUHOPHBIE TaMMBl, TPE3BYYHS, apreKuo,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIICHHbBIE BBOJHBIE CENTAKKOPAbl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YMEpPEHHOM Temme. Xpomaruueckue rammbl. (['ammbl
UCTIOJIHSIOTCS IITPUXAMH JICTallle, JISTaTo WIN JKA30BbIM IITPUXOM). UTeHHe HOT
c nucta. TpancnonupoBanue. HayanbHble 3IeMEHTHl UMITPOBU3ALIUU.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenusa u smroon

PuBuyn A. 150 ynpaxkuenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stronoB a1 cakcodpona. M., 1960

CoopHuk n3bpanHbIX 3TIOA0B A1 cakcoona. CocraButens E.AHnpees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButenb I .Manmunosckas. M., 2011

Mapxkun FO. [[»xa3oBsiii ciioBapb. Menorpad. M., 2002
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PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

HauaneHoe oOydenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodoHe. 12 mKa30BbIX
YIPaXXHEHUN.

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Ivecnr

Xpecromarus Ajst cakcogona-aabsta. 4-5 rogbl 00yyenus. CocraBurenb
M.ITanomuukona. M., 2005:

Kynepen @. /Innmxanc

Kopennmu A. ’Kura

Pumcknit-KopcakoB H. «llecap IllemaxaHckod ULapuubl» W3  OMNEPHI
«30JI0TOM METYIIOK»

[IoctakoBuy JI. PomMaHc u3 My3bIku K KUHOPUIBEMY «OBOI»
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Pamo K.®. TamOypun

Mouapr B.A. Porno

Muxaiisios JI. llIkosia urpsl Ha cakcodoune. M., 1975:

I'pur O. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepsl «Caako»

Heb6roccu K. «ManeHbkuii mactyx»

JIuct ®@. Hoktropu Ne3

Xpecromatuss s cakcogona-aabra. CocraBurenb b.IIpopBuu. M.,
2005:

Ckpsobun A. Mazypxka. Op. 3, Ne3

[Tpoxodwer C. «3enenas poiuia»

Cupupos I'. «My3bikanbHbIil MOMeHT» U3 JleTckoro anpooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fl{te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

TxazoBomy cakcoonucry. YueOHoe mocodome. 4 wiaacc JMIIL
CocraBureas u penakrop M.3sonapes. CII6, Komno3zutop, 2009:

Kaprep P. «Manenbkuii Baibe» (Carter R. «Little Waltz»)

Masuren k. «[loguym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bito3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsbI MPpOrpaMm nNepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT

Kynepen ®. «/{unmxanc»
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Kopemnmu A. ’Kura
Kaprep P. Maienbskwii Banbc (Carter R. «Little Waltz»)
Maymren Jx. «IToquym» (Mulligan G. «Catwalk»)

2 BApHAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst MHAMIICKOTO roCTs» M3 onepbl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

HlecToii kiaacc

Ayoumopmnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200

3a y4deOHBIM TOM YyYaluiics IOJDKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble U MHUHOPHBIE TaMMbl B TOHAJIBHOCTSX IO YETHIPEX 3HAKOB,
JIOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAKKOPAbBI W WX OOpaIleHus.
Xpomaruyeckre raMMbl B TOHAJIBHOCTAX (TaMMbl HCIONHSIOTCS MITPUXaMU
JeTalie W Jierato, JUOO JDKA30BBIM IITPUXOM). UTeHWEe HOT C JIUCTA.
TpancnionupoBanue. CEKBEHIIMH.

10-15 sTr0710B (110 HOTAM).

8-10 mpec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusn u smioov

PuBuyn A. 150 ynpaxuenunii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Annpees. M.,
1976

I'amMel, 5TIONBI. CocTaButenb I.MammHoBckas. M., 2011

Mapxkun 1O. JIxa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. Metoaudeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocodue mo MMIIPOBU3AIMU sl cakcodoHa U
JTPYTUX MY3bIKAJIbHBIX HHCTpyMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI ka30BOWM Hrpel Ha cakcodoHe. 12 1Ka30BbIX
yIpaXHEHUU

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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ITvecnr

Xpecromarus ajst cakcogona-aapta. 4-5 roabl 00ydenus. CoctaBurenb
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ Bapuanusamu

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum

XpecTromatus AJs cakcooHa-anbTa. 5-6 roabl o0ydyenusi. CocTaBuTe/ b
M.IllanomuukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temerru /. I[Ipecto

JIBopxkak A. «PomaHTHUECKas TbECA»

Paxmanunos C. «tanbsHCKas MONIbKa»

Kocma K. «OnaBmme auctes»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcogonucry. YuyeOHoe mocodue. 4 kuaace JAMIIL
CocraBureas u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Jeunnc M. «To, uro mpoucxoaut co MHo#» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I «Cnaakas v uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxkauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)
1 BapuanT
Maprunu /Jx. Pomanc
PaxmanunnoB C. «TanbsHCKas OJIbKay
Kocma K. «OnaBumme aucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)
2 BApUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CennMoi KJjace
AyoumopHnvie 3auamuss 3 yaca 8 Heoenro
Koncynomayuu 8 uacos 6 200
3a y4deOHBbI TOA yyaluics [OJDKEH ChIrpaTh JIBa 3adyeTra B IEPBOM
NOJIyTOJIUH, 3a4ET U 3K3aMEH BO BTOPOM IOJIYTO/IHH.
MaxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX [0 IIATH 3HAKOB,
JOMMHAHTCENTAKKOP/Ibl, YMEHBIIEHHBIE CENTAKKOP/bI U UX OOpallleHHUS.
XpoMaTu4eCcKrue raMMbl B TOHAJTbHOCTSX.
['aMMBbl HCTIONHSIOTCA IITPUXaMHU JEeTalle W Jeraro, Ju0o Ka30BbIM
mTpuxoM. Urenne HOT ¢ nucra. TpancnoHnuposanue. Mrpa cexkBeHIUN.
10-15 sTr0m0B (110 HOTaM).
4 mpechl U 1 mpou3BeIeHNE KPYITHOU (hOPMBI.
IIpuMepHBIN penepTryapHbIil CIIUCOK
Ynpasicnenua u smioon
PuBuyn A. 150 ynpaxxuenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stron0B ans cakcopona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B 11 cakcodona. CocraBurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun 0. [[xa3o0Bsiii cioBaps. M., Menorpad, 2002

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenme wurpe Ha cakcodone. Mertomaudeckas pa3paboTKa.
CocraButenb A.Oceiiuyk. M., 1986

Unsmep XK. Metogudeckoe mocobue 1Mo MMIPOBHU3AIUU I cakcodoHA H
JIPYTUX MY3bIKAJIbHBIX HHCTpyMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI ka30BOMl urpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menoauid. Beimmyck 2. CI16, Komnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Mendelssohn F. «<Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3sbika, koropass noxopuja mup. IlonmyjasipHble npousBeaeHUst AJs
cakcopona u ¢oprenunano. CocraBureqb u peaakrop B.Axkrtucos, CIIO,
Kommniozurtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcooHucty. Y4deOHoe mocodue. 5 kuaacc JMIIL
CocraBureb u pegakrop M.3Bonapesn. CII6, Komno3urtop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jlennuc M. «Houb, koTopyro Mbl Ha3biBasu qaem» (Dennis M. «The Night
We Called It A Day»

Xab606apa . «Ter g mens Bce» (Hubbard F. «You’re My Everything»)

Yunesimc C. «bro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsI NporpamMM nepeBoHOIO IK3aMeHa (3a4yera)

1 BapuaHTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyto Mbl HazsiBaiu auéM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter ms menst Bece» (Hubbard F. «You’re My Everything»)

Bocbmoit ki1ace

Ayoumopmusie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

VYuyamuecss MOTYT UTpaTh Ha 3a4eTax JitoOble MPOU3BEICHUS HA YCMOTPEHHE
IpenoAaBaTelis; KOJUYECTBO 3a4E€TOB U CPOKHU CIELMAIBHO HE ompeneiieHsl. llepen
UTOTOBBIM HK3aMEHOM YyYallluhCs OOBITPHIBAET BBITYCKHYIO IIporpaMmy Ha
3a4eTax, KJIACCHBIX BeYepax U KOHLEPTaX.

MaxopHble 1 MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX NI0 IATH 3HAKOB, B TOM
YHCJIe JIOMUHAHTCENTAKKOPAbl, YMEHBIIEHHBIE CENTAKKOPAbl M HMX OOpalllEeHUS.
HcnonHsaTh B MOABUKHOM TEMIIE PA3IUYHBIMU IITpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonnpoBanue. rpa CEeKBEHIIUNA.

15-20 aTr0m0B (110 HOTaM).

4 becsl U | mpou3BeIeHNE KPYITHOM

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasxcnenua u smrwowo

Npanor B. 18 xapakTepHbIX mbec B opMe ITIOAOB Al cakcodoHa - coJo.
M., 2002

NBanoB B. Illkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaun

Huxos. 2004
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PuBuyn A. 150 ynpaxuenunii 1yia cakcopona. M., 1960

Puuyn A. 40 stron0B ais cakcopona. M., 1960

CoopHuk n3dpaHHbIX 3THOA0B 11 cakcodona. CocraButens E.AHmpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MammnoBckas. M., 2011

Mapxkun FO. [[a3oBslii ciioBapb. Menorpad. M., 2002

Pupuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urper Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOydenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
Cocrasurenb A.Oceituyk. M., 1986

Unemep XK. Metogudeckoe mocobue mo MMIpPOBU3AIUU I cakcodoHa H
JIPYTUX MY3bIKaJIbHBIX WHCTpyMeHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ivecnr

Ansbunonu T. Agaxuo. [lepenoxenune ans anbr-cakcodona M.JleGenena.
My3bIKalbHBIA UHTEPHET — KOJUISHK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koropass noxopuja mup. IlomyjasipHbie npousBeaeHUst s
cakcopona u ¢oprennano. CocraBureab u pegakrop B.Axkrucos. CIIO,
KommnosuTop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcoonucty. YdeOHoe mocodome. 6 kuaacc JMIIL
CocraBuresb u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Ommuarton [I. «IIpocro nmpmxmuck ko mHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa miader 060 mue» (Ronnel A. «Willow Weep For Me»)

Ommuarton . «Hactpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusbie apy3ps» (Klenner J. «Just Friends»)

IIpuMepbI MPOrpaMM BBIITYCKHOIO IK3aMeHa
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1 BapuanTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHaHT
Vinci L. «I Sonata» (111 =1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, npopopkaromue oOydeHMe B 9 Kiacce, CHAIOT BBITYCKHOU
JK3aMeH B 9 kiacce.

JleBATHIN KJIacC

Ayoumopmnvie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B neparom kmacce oOydaroTcsi ydalluecs, KOTOpBIE IIeJICHApPaBICHHO
TOTOBATCS K  MOCTYIUIGHHIO B  Npo(ecCHoHalbHY0  00pa3oBaTesbHYIO
OpraHu3alMi0. YYEHHKH JEBATOr0 KJacca WrparoT B Y4YeOHOM TOAy 3ayeT |
PK3aMeH: B Jiekabpe u mae. B mekabpe — kpymHas ¢opma. Ha BeITyCKHOM 9K3aMeH
(uToroBas arTecTalys) BBIHOCUTCS MTporpaMmma ¢ npuOaBIeHUEM TbECHI.

MaxxopHble WM MHUHOPHBIE TaMMbl B TOHAJIBHOCTSX JI0 IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIIEHHbIE CENTAaKKOPAbI M WX OOpallleHHUs.
HcnonHeHue B TOABMXKHOM TEMIIE pPa3IMYHBIMU IITpUXaMu. BplnogHeHue
MPAKTUUYECKUX 337a4 Ha HUCIOJIHEHUWE TraMM IO KBHHTOBOMY KPYTY B MOpPSIKE
YBEIMYEHHS] KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJBHOCTAX J0 CEMH 3HAKOB (B MEIJIEHHOM TemIie). UTeHue HOT ¢ JIHCTA.
TpancnonupoBanue. CeKBEHIUU.

15-20 3Tr0710B (110 HOTaM).

4 mbechl 1 | IpOM3BEICHUE KPYITHON (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapakrepHbix mbec B (popme 3THOMOB i cakco(oHa-coio.

M., 2002
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NBanoB B. Illkoma akamemuueckod urpbl Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuii 1js cakcodgona. M., 1960

Puuyn A. 40 stronoB anis cakcopona. M., 1960

CoopHuk n3dpaHHbIX 3THOA0B 111 cakcodona. CocraButens E.AHmapees. M.,
1976

I'ammel, 3TIOOb1. CocTaButensb I .Mamunosckas. M., 2011

Mapxkun FO. [[a3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKM UTPBI HA cakcodoue. M., 1977

HauaneHoe oOyduenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
Cocrasurenb A.Oceituyk, M., 1986

Nnemep K. Meronuueckoe mocodue mo MMIIPOBU3AIMU ISl cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptees par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CanapoB B. Conarnna /1 aasT-cakcodoHa u ¢poprenuano, WWw.partita.ru

My3bika B cTHIIe peTpo AJs cakcogona u poprenuano. CocraBuresb U
penakrop M.Illanomunkosa. M., 1996

Abpay 3. «Tuko — THKO»

Kepma B. «ITanbust Pynn»

Bugodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bugodra»

Makkep P. «’Kouriep»

PuBuyn A. «KoHUEpPTHBIN 3TION

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

Jxa3zoBomy cakcodonucry. YuyeOHoe mocodue. / kaace JAMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwur JI. «3keras Kapm» (Konitz L. «Kary’s Trance»)

Mauran [x. «JIsBunast Tpona» (Mulligan G. «Line For Lyons»)

IepmBun k. «JletHsst mopa» u3 onepwl «[lopru u Bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Bech mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpaMmM BBINMYCKHOTI'O K3aMeHa

1 BapuanT
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http://www.partita.ru/

CanapoB B. Conaruna asns ansr-cakcodoHa 1 popTenuano
I'epmBun JIx. «JletnHsis mopa» u3 omepsl «Ilopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BapHaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «<Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knaccam

Cpox o0y4enusi — 6 et

IepBrIii KIace

Ayoumopnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynomayuu 8 yacos 6 200

Y4uThiBas BO3pAaCTHBIE M WHIWBUIYyAJIbHBIC OCOOCHHOCTH YUYCHUKA MOYKHO
cpa3y BecTH oOOydyeHHe Ha anbT-cakcodoHe. Kparkue cBeaeHus 1O HCTOpUHU
WHCTPYMEHTA. YCTPOMCTBO, Ha3BAaHUE YACTEH M MpaBHUIIa yX0/a 3a CaKCO(hOHOM.

[Tonoxxenne Koprmyca, HOT, TOJIOBBI, PYK U MAJIBIIEB, a TAKKE HHCTPYMEHTA BO
Bpemsi urpel. McnomHutensckoe apixaHue. [loarotoBka K 3BYKOM3BICUEHHIO:
yCTaHOBKA MYHJIIITYKa BO PTY, PETYJIUPOBAHUE S3BIKOM JIBF)KCHHUE BBIIBIXacMOU B
MYHJIITYK CTPYH BO3ayxa. M3BieueHne mpomonKUTEIbHBIX 3BYKOB. OOBsICHEHHE
U TIPAKTHYECKOE 3HAKOMCTBO C IOHATHUSAMH aMOYIIIOp, araka 3ByKa, IITPHUXHU.
N3yyeHne anrumkaTypsl.

3a y4ueOHBIM TON YYaIIWiiCs OJDKEH ChITpaTh JBa 3aueTa B IEPBOM
MOJTYTOANH, 3a49€T U IK3aMEH BO BTOPOM IOyTOIUH.

["aMMBI Ma)KOpHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUYHS B TOHATBHOCTSIX 10
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI UCTTOJTHAFOTCS IITPUXaMU JICTAIIIe 1 JIETaTO.

15-20 aTr010B (110 HOTaM).

6-8 meec.
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IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasrcnenua u smrwowo

['ammbl, H3TiONBI, ynpaxkHeHuss s cakcodpoHa 1-3 roasl oOydeHHs.
CocraBurenb u pegakrop M.IIlanomnukosa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Jukos, 2003

Muxaiinos JI. Illkona urps Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawaibHOMY 00y4eHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromatusa g cakcogona-aabra.  HavyaabHoe — o0yueHwue.
CocraBuresnb u pegakrop M.Illanomunkosa. M., 1985:

CrapuHHas TUTOBCKas NECHA «Sl y MaTyIIKH KU1

CymapoxkoB B. «Becenas kykynika» u3 nukia «JlecHble KApTUHKA»

CymapoxkoB B. «JIeHHBBII MEIBEKOHOK» U3 LUKJIA «JIeCHbIE KAPTUHKI

CymapoxkoB B. «Ilecenka 0XoTHUKOB» U3 1IUKJIA «JIeCHbIe KAPTUHKI

HlyGept @. Banbe

bax 1.C. Ilecns

Kapenbckas Haponnas necHs «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dkoce3

Peiounkuit @. ManeHpKuii masit

AmepukaHckast HaponHas necHs «IIpocrenkuii napens bui»

[IlocrakoBuy 1. «Bpone mapia»
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Pycckasa HaponHas necHs «OW, yTyIlKa MOsI JTyroBasi»

Hlyman P. «Menonus» u3 «AnpOoma Jj1s1 FOHOILLIECTBAY

Komnaneen 3. Banbc

Myp3suH B. «/lenb koHUMICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MenBenb»

Hemno — [Ixxonio H. «be3nenymka»

HNBanos B. IlIkona akagemuveckod urpel Ha caxcopone. U.1. M.,
Muxani Iuxos, 2002:

boprasuckwmii [[. KonpibenpHas

Pumckuit-Kopcakos H. «J/lerckas necenka»

Pycckas naponnas necust «Ha 3ape»

NBanos B. «3amok 'amnera»

I'peuannnoB A. «CTyduT — OpEeHIUT

Pycckas naponnas necust «Ha rope — To kanuHa»

berxosen JI. Conaruna

[lTyman P. «IIpuBer»

Jnabemm A. Ckeprio

Mybept . «Ox0»

Tpona mxaza. IlomyjasipHabie 3apy0e:KHbIe MeJOAMM ISl CAKCO(OHA M
¢poprenunano. Coct. I. ®upruu. CII6, Komnosutop, 2003:

baiipax P. «Bs3» (Beirach R. «EIm»)

Sur B. «IIpekpacnHas mo6oBs» (Young V. «Beautiful Love»)

Jlennnc M. «Bce, uro mpomcxomut co muoi» (Dennis M. «Everything
Happens To Me»)

150 Amepukanckux mka3oBbiXx TeMm. Bpimyck 1. CocraBuTenb H
penakrop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

[Ipumepsl mporpaMM nepeBoHOIO IK3aMeHa (3auera)

1 BapuanT
Komnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bsi3» (Beirach R. «<EIm»)

2 BapuMaHT
[lTyman P. «IIpuser»
Juabenmu A. Cxepiio
Kern J. «Yesterdays»
Sur B. «Ilpekpacnas mro6oBe» (Young V. «Beautiful Love»)

Bropoii kiacc

AyoumopHvie 3auamus 2,5 uaca 8 Heoemno

Koncynomayuu 8 uacos 6 200

3a y4yeOHBIM TOI Y4Yalluiics MOJDKEH ChI'paTh JBa 3aueTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOUU.

KoHTponb 32 mOCTaHOBKOW KOpIlyca, TOJOBBI, PYK, MajblEB, aMOyIIOpa;
PEKUMOM JbIXaHHS U apTUKYISLHACH.

MaxxopHble YW MHHOPHBIE TaMMbl, TEpLHH, TPE3BYUHs, AapPIMEKAO B
TOHAJIBHOCTAX 10 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMbl ucnonHsOTCS MWTpUXaMu jAetanie W jeraro. O3HAKOMJIEHUE C
JIKA30BBIM IIITPUXOM.

3HaKOMCTBO C IMpaBUJaMU pa3dopa HOTHOTO TEKCTa HEOOJBUIUX IIbEC,
YOPaXHEHUsI [0 YTEHUI0 HOT ¢ jaucta. DopMUpOBaHHE HABBIKOB HCIOTHEHUS
JKA30BOM MY3bIKHU.

15-20 3Tr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIii CIIUCOK
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Ynpasrcnenua u smrwoo

['amMMmbl, 5TioAbl, ynpaxHeHus mnsi cakcodoHa. 1-3 roasl oOydeHHS.
CocraButens u penakrop M.IIanomHukosa. M., 1988

PuBuyn A. lllkona urpsr Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., 2003

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Juxos, 2004

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawabHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbI mka30BOM wurpel Ha cakcodoHe. 12 m1ka30BbIX
YIIPAKHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

Ilvecn

Xpecromatuss  aiaa  cakcodona-aabra.  HauvaabHoe — o0yueHwue.
CocraBuresb u pexakrop M.IIlanomuankosa. M., 1985:

Yarikosckuit I1. «Ha 6epery»

[TocrakoBuy /1. «Xopommui JEHb»

XadarypsaH A. AHJaHTUHO

berxogen JI. «HapoaHsiil TaHE

Mycoprckuit M. «Ilecust Mapdb» u3 onepbl « XoOBaHIIMHA»

I'eanens I.®. Anaxno

bpamc . «Iletpyuika»

Mouapt B.A. «JlepeBeHCKuUA TaHEI

I'enpens [.O. «'aBoOT ¢ BapuanusiMmny»
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Jxa3zoBomy cakcodonucty. YuyeOHoe mocodue. 3 kuaacc JAMIIL
CocraButeas u pegakrop M.3Bonapes. CII0, Komno3urtop, 2009:

Xaacon VY., Mwic WM. «JIlyHHas gopokka» (Hudson W., Mills I.
«Moonglow»)

I'pocc V. «<Hexno» (Gross W. «Tenderly»)

Jxone K. «Cocuntaii» (Jones Q. «Count’emsy)

Crpeitun Jx., Jluak X. «Manenskue mirynmoctw»  (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas momoit neymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepuxkanHckux 1Ka3oBbix TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsbI MporpamMm nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
Mycoprckuit M. «Ilecast Mapds» u3 onepbl « XoBaHIIIMHA»
I'enpens [.O. «'aBOT ¢ BapuanusiMuny»
I'pocc VY. « Hexxno» (Gross W. «Tenderly»)
Jxone K. «Cocuurait» (Jones Q. «Count’em»)

2 BapuaHT
I'enpens IO, Anaxuo
Mormapt B.A. «JlepeBeHCKHi TaHEeID
Xancon Y., Munc U. «Jlynnas gopoxka» (Hudson W., Mills I. «Moonglow»)
Crpetiun Ix., Jluak X. «Manenbkue tiynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperuii k1ace

Ayoumopnwie 3ausamus 2,5 uaca 6 Heoemo

Koncynomayuu 8 uacog 6 200
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3a y4yeOHBI TONI Yy4YallWiCS JOJDKEH ChIrparh JBa 3adeTa B IEPBOM
MOJIyTOJIUH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTOHH.

MaxopHble ¥ MHUHOpPHBIE TaMMbl, TEpLUUHU, TPE3BYUUs, apHeIKHO,
JIOMUHAHTCENTAKKOPAbl B MaXOPHBIX raMMaxX U YMEHBIIICHHbIE CENTAaKKOPAbI B
MUHOPHBIX TAMMaX B TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruueckasi ramma.

['aMMBbl UCHIONHSAIOTCS MTPUXAMHU JAETalle W JIEraro, a TaKXe Ka30BbIM
HITPUXOM.

VYipaXHeHUs 0 YTEHHIO C JUCTAa U TPAHCHOHHPOBAHUIO JIETKOIO HOTHOTO
TEKCTa.

10-25 sTrom0B (110 HOTaMm). 8-10 mbec.

IIpuMepHbIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioon

['amMbl, 3TIOABI, YyHOpaxkHeHUs s cakcoona. 1-3 roabl oOydeHwus.
CocraBurenp u pegakrop M.Illanomuukosa. M., 1988

I'amMel, 5TIONBI. CocTaButenb I.MamumHoBckas. M., 2011

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaun
Hukos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Ilocobue mo HauanbHOMYy 00yueHUI0 urpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAXKHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauid. Beimmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatusa  aasi cakcoona-aabra.  HauyanbHoe — oOydeHme.
CocraBurenb n penakrop M.Illanomuukosa. M., 1985:

[Tpoxodrer C. «Ilecus 6e3 ciaoB»

YaiikoBckuit 1. «I'pycTHas necenka»

berxosen JI. Conatuna

[IuTTe JI. DTIOA

bax . C. Apus

Hebroccu K. «Manenpkuii HerpuTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

’kazoBoMmy cakcooHucTty. YueOHoe mocodue. 5 kiaacce JMIIL
CocraBuressb u perakrop M.3Bonapesn. CII6, Komno3urtop, 2009:

Jxone K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut k. «Tomsko st muaopa» (Heath J. «For Minors Only»)
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OBanc P. «Hukakoii ayasr» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMMsel EpPEeBOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Hebroceu K. «ManeHbkuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukakoi myas» (Evans R. «No Moon At All»)

2 BapuMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xur JIx. «Tonbko mis munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThIil KJIACC

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a y4yeOHBIM TOI Yy4Yaluiics MOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJIUU.

MaxxopHble U MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSIX JI0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bI, YMEHBIIECHHbIE CENTaKKOPAbI M MX oOpalieHus.
XpoMaTU4eCcKUe TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHSIIOTCS IITPUXaMH
JICTAIlIe U JIETaTo, JIMOO JKa30BBIM IITPHXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOU U ClIOCOOAMH UX UCTIOJTHEHHUSI.

PerynsipHble 3aHSATUSI MO YTEHUI0O HOT C JIUCTA W TPAHCIOHHUPOBAHUIO

HETPYAHBIX Nbec. PadyunBanue mka30BbIX MeIoAUYECKuX dpas JjIsl CEKBEHIIU.
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HauanpHble HaBBIKH HMITPOBU3AIINH.

10-15 sTr0m0B (110 HOTaM).

4 mpechl ¥ 1 mpousBeneHNE KPYIMHOU (DOPMBI.

IIpuMepHBIN penepTryapHbIil CIUCOK

Ynpasrcnenua u ymroowt

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anpnpees E. Ilocobue no HayanbHOMY 0OydeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl 1ka30BOMl urpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHUN

10 mxazoBeix Menoauid. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Xpecromarus ajs cakcogoHa-aabTa. 4-5 rogbl o0yyenns. CocraBurenb
M.IlIanomaukoBa. M., 2005:

PaBsens M. CoHatuHa
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I'ennens [.O. «Apusd ¢ BapuanusiMm»
Po30B A. «B nogpaxxanne bennu I'ynmeny»
Uyrynos 1O. «bnto3 — mapin

Xpecromarus Ajst cakcogoHa-aapTa. 5-6 roabl o0ydenus. CoctaBurenb

M.IIanomxukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /. I[Ipecto

JBopxkak A. «PoMaHTHYECKas Mbecay
PaxmannnoB C. «TanbsHcKas MOJbKay
Kocwma K. «OnaBiime aucTbsi»

Konueprnsniii  penepryap caxkcodonucra. COOpHMK mbec s

cakcodoHa-aabTra. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpemeHHast

My3bika, 2008:

®ypmanoB B. «OceHHss Menonus»
AxunmoB K. « Ter-a-te». Crouta ju1s cakcooHa-aipra u poprernuano

IIsechl B nepesoxkenun s cakcogona u ¢poprenuano A.PuBuyna. M.,

N3nareabckuii 1om «Kommnosurop», 2000

1978:

Hebtoccu K. «Manenbkuii mactyx»
Heo6toceu K. «JlyHHBIN cBET»

Pasens M. «IIbeca B popme xabanepb»
Pagens M. «IlaBana crisiien kpacaBubDy
PaBsens M. «Paiickne mTubs

Xpecromarusa s cakcogona-aapra. Cocrasureas b.IIpopsuu. M.,

CrpaBunckuii 1. «Ilactopanb»
Ckpsioun A. [pemrogus op. 39, Ne 3
Ckpsioun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

d:xazoBomy cakcodonucty. YueOHoe mocodue. 4 xkiaace JMIIL
CocraBuresb u pexakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Heunnc M. «To, yro mpoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I'. «Cnankas u uynecuas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé&3a» (Strayhorn B. «Day Dream»)

bonda JI. «Jlackossriii qoxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl IporpaMmel NEPEBOIHOIO IK3AMEHA

1 BapuanT
Maptunu Ix. «Pomane»
PaxmanunoB C. «HtanbsiHCKas MOJIbKa»
Bonda JI. «Jlackoserii noxauk» (Bonfa L. «Gentle Rain»)

Kocma XK. «OnaBiiive TucTbsa»
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2 BapHaHT

Chopin F. Nocturne. Op. Posth.

[Temerru . I[Ipecto

Hennnc M. «To, uro npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

IIsaTeIil KIacCC

AyoumopHnvie 3auamuss 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIEC MPOU3BEICHUS 110 YCMOTPEHUIO
MIPENOIABATEINSl; KOJMYECTBO 3a4E€TOB M CPOKHM CHEUUAIBHO HE OIPEACIICHBI.
YuuteiBas QU3NONIOTHUECKHE OCOOEHHOCTH U JKEJIaHWE YYallerocs BO3MOXKHO
JanpHeuIIee o0yuyeHue Ha TeHOp-cakco(oHe.

I'maBHast 3ajaya MATOrO Kjlacca — MPEAOCTaBUTh BBIITYCKHYIO NMPOrpamMMy B
MaKCUMAaJIbHO KaueCTBeHHOM Buje. llepen sk3aMeHOM ydamuiics OOBITPHIBAET
BBIITYCKHYIO ITPOTPpaMMy Ha 3aueTax, KJIACCHBIX Beuepax M KOHIIepTaXx.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX [0 IATH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIIECHHbIE CENTaKKOPABI M WX oOpalieHus.
Xpomatudyeckue TraMmbl. VICTOMHATR B MOJABMXKHOM TEMII€  Pa3IMYHBIMU
HITPUXAMHU.

CucremMaTuyeckue  yopakHEHUsT TI0 UYTEHHIO HOT C JINCTa U
TPAaHCIIOHUPOBAHUIO JIETKUX Tbec. Pa3zyunBaHue MKa30BBIX MENOAMYECKUX (dpa3s
JUTS CEKBEHLMM. Pa3BUTHE HABBIKOB HMMITPOBU3ALINHU

15-20 3Tr0710B (110 HOTaM).

4 mbechl 1 | IpOU3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioon

Puuyn A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B 111 cakcodoHa. CocraBurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun 1O. J[xa30Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. Metogudeckas pa3padoTka.
CocraBurenb A. Oceituyk. M., 1986

Unemep XK. Metogudeckoe mocobue 1Mo MMIPOBHU3AIUU I CakcodoHA H
JIPYTUX MY3bIKAJIbHBIX HHCTpyMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ivecnr

Xpecromatusa Aasi  cakcogoHa-aabta. CocTaBuUTe]b W PeIAKTOP
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha HICIAHCKUE TEMBI)

bax U.C. «Cununuana u Amterpo» u3 Conatel Ne 2 nist nedTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kanuukosuu I'. «PomanTHueckuii Baiabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xa3zoBomy cakcodoHucty. YueOHoe mocodue. 7/ kiaace JAMIIL
CocraButesnb u pegakrop M.3Bonapes. CI16, Komno3zutop, 2009:

Yomnep T.- bpykce I'. «Ueproe u nevansroe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr Jx. «KonsioensHas ntuubero ocrpoa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsbl NporpaMm BBIITYCKHOI0 3K3aMeHa

1 BapuaHT
bax U. C. «Cunnnuana u Amterpo» u3 Conatst Ne 2 st duieirtel 1 popTenuano
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKHUE TEMBI)
HIupunar Jlx. «KombibenbHass ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I. «Uépnoe u newansuoe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYyammiicsi, mpojopKaronmii o0ydeHrue B 6 Kiacce, CIaeT BBIMTYCKHOM
’K3aMeH B 6 Kiacce.

IllecToit K1ace

Ayoumopmuvie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B mecrom kiacce oOy4aroTcs ydaiiudecs, KOTOpbIE II€JI€HANpPaBIECHHO
TOTOBATCA K  TOCTYIUIGHHIO B  MIpodeccHOHaNIbHYI0  00pa3oBaTeiabHYIO
OpraHu3alMio. YYEHUKH WIECTOro Kjacca WrparoT B Y4eOHOM Toay 3ayeT Hu
’K3aMeH: B Jiekabpe u mae. B nekabpe — kpynHas popma. Ha BeimyckHO# 5K3aMeH
(uTorOBas aTTECTAIMs) BRIHOCUTCS MTPOrpamMma C IOMOJHUTEITLHOM MhEeCOM.

MaopHble W MHHOpPHBIC TaMMBl B TOHAJIBHOCTSIX JO IISITH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPAbBI W HMX OOpalleHus.
HcnonHITh B HOABUKHOM TEMIIE€ PA3IMYHBIMU IITPUXAMH.

3HaKOMCTBO C TaMMaMH B TOHAJBHOCTSX J0 CEMHU 3HAKOB (B MEIJIEHHOM
TEeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIE DETYISIpPHBIC YNPAXXHEHUS B CBOOOJHOW WMIIPOBU3ALMMA Ha
3a/IaHHYIO TEMY.

15-20 »Tr0H0B.

4 mpechl 1 | IpOn3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenusa u smroov

Puuyn A. 150 ynpaxuenunii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 11 cakcodoHna. CocraBurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxus 1O. [Ixa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeToaudeckas pa3padoTka.
Cocrasutenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocodOue mo MMIIPOBU3AIMU sl cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTpyMeHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

Ivecor

XpecTromarus aJs cakcooHa-anbTa. 4-5 roanl o0ydyenusi. CocTaBuTeib
M.ITanomnukoBa. M., 2005:

Mopuc I1. «Ilecus mis mambl», «llpiranka» n3 CrouTbl sl cakcooHa H

opkectpa «Kaprunsl [IpoBancay
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Muxaiino JI. Illkona urpel Ha cakcodone. M., My3bika, 1975:

Taiina M. Anaxmo

He6roceu K. «ManeHbkuii mactyx»

Jluct ®@. Hoktropu Ne 3

Tomuc A. «MuHunatopa»

Konueprusiii  penepryap cakcodonucra. COOpHUK mbec IS
cakcodgona-anbTra. Bemyck 1. CocraButens B.Mscoenos. M., CoBpemeHHast
My3bIKa, 2008:

®ypmanoB B. «BaoxHoBeHuE»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 01103

bax U. C. Ckepuo u3 croutsl h-moll

O®unk H. «BocnomMmuHanue»

PuBuyH A. «KoHUEpPTHBIN 3THOA»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy cakcoponucty. Y4uedoHoe mocodome. 8,9 kuaccnt JMIIL.

CocraBurens u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:
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Snr JI. «Ilatuaacosoii mxaiiB» (Young L. «Jive At Five»)
Kaprep b. «Jlerkue nensrm» (Carter B. «Easy Money»)
Xedtu H. «I[Iponunarensuo» (Hefti N. «Cute»)
[Mapkep Y. «Mowu 3ammieBbie Oammvaukm» (Parker Ch. «My Little Suede
Shoes»)
Bbponoenn A. «He crpammsaii mouemy» (Broadbend A. «Don’t Ask Whys»)
JIprouc Jx. «JIxanro» (Lewis J. «Django»)
IIpuMepbl MPOrpaMMsbl BBHIIYCKHOTO 3K3aMeHA
1 Bapuant
PuBuyH A. «KoHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)
bponbenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sar JI. «IlstruuacoBoit mkaii» (Young L. «Jive At Five»)

JIetouc JIx. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHMHS K YPOBHIO ITOAT'OTOBKH YUAIIIUXCSH

JlanHas mporpamma oTpakaeT pasHOOOpa3me pernepryapa, aKaJIeMUYECKYIO
HaIpaBJIEHHOCTh ydeOHoro mnpeaMera «CHenuasbHOCTh M UTEHHE C JIUCTa
(cakcooH)», a TakKe BO3MOXHOCTh HMHIUBUIYAJIbHOTO ITOAX0JA K KaXKIOMY
yuennky. ConepkaHue MporpaMMbl HaIIPaBJICHO Ha 0OecTeueHne Xyn0KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHUS JUYHOCTH W TMPUOOPETEHUS €0 XYIO0XKECTBEHHO-
HCIIOJTHUTEbCKUX 3HAHUM, YMEHUN W HABBIKOB.

Peaﬂus'auwz npocpammasl obecnequsaem:
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HallMyue y Yy4allerocs WHTEpeca K  MY3bIKAIBHOMY  HCKYCCTBY,
CaMOCTOSTEIIBHOMY MY3bIKaTbHOMY HUCIIOJTHUTEIBCTBY;

chOpPMUPOBAHHBIM KOMIUIEKC HCIOJHUTEILCKUX 3HAHUM, YyMEHUU U
HABBIKOB, TIO3BOJISIFOIIMN  HCIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB IS JOCTIDKEHMsI Haubosee yOeauTenbHOU
WHTEPIIPETAlMA aBTOPCKOTO TEKCTA, YMEHHMS CaMOCTOSITEJIbHO HaKaIlIMBaTh
penepTryap U3 MY3bIKQJIbHBIX MPOU3BEACHUN PA3JIUYHBIX 3MO0X, CTHIEH,
HaIpaBJICHUH, )KaHPOB U (HOpPM;

3HAHUE B COOTBETCTBUHU c MpPOTrpaMMHBIMH  TpeOOBaHUAMHU
UCITOJIHUTEILCKOTO pETepTyapa, BKIIOYAIOIIETO IMPOM3BEIACHUS 3apyOC)KHBIX U
OTEUECTBEHHBIX KOMIIO3UTOPOB Pa3HBIX HCTOPUYECKUX TIEPUOJOB, CTUJICH U
YKaHPOB KJIACCUYECKOU U JKAa30BOM MY3BIKH,

3HaHUE XYI0KECTBEHHO-UCIIOIHUTEIBCKUX BO3MOXKHOCTEN cakco(oHa,

3HaHue MPoPeCCUOHATHHON TEPMUHOJIOTHH;

HaJlMyue YMEHUU IO YTEHHUIO C JIUCTAa U TPAHCTIOHUPOBAHUIO MY3bIKATbHBIX
MPOU3BEACHUIN pa3HbIX KaHPOB U (HOpPM;

HaBbIKM [0 BOCIHUTAHUIO CIYXOBOIO KOHTPOJIS, YMEHHUIO YIPaBISTh
MIPOIIECCOM HCITOJIHEHUS MY3bIKaJIbHOTO POU3BEIAECHNUS;

HaBbIKM 10 MCIOJb30BAHUIO MY3bIKAIbHO-UCIIOJIHUTENBCKUX CPEACTB
BBIPA3UTEILHOCTH, BBIMNOJHEHUIO  aHalii3a  MCHOJIHSIEMBIX  MPOU3BEIICHUM,
BJIQJICHUIO PA3JIMYHBIMU BUIJAMU TEXHUKH HCHOJHUTEIBCTBA, HCIOJIB30BAHUIO
XYyJ10’)KECTBEHHO OMPABAAHHBIX TEXHUUECKUX TTPUEMOB;

HAJIM4ME TBOPYECKOW HWHHIIMATHBBI, COPMHUPOBAHHBIX TMPEICTABICHUNA O
METOJMKE pPa3yuyuBaHUs MY3bIKaJbHBIX MPOU3BEICHUNA U TMpUeMax padOThl HaJ
UCIIOJHUTEILCKUMU TPYAHOCTIIMU;

HaJIM4Me MY3bIKAIbHOW MaMSTH, Pa3BUTOTO MOIU(POHUYECKOTO MBIILICHUS,
MEJIOJIMYECKOT O, JIaI0rapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMYue HIIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHIIEPTHONW pPabOThl B

Ka4€CTBEC COJIHCTA.
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V. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OHEHOK

1.  Ammecmayus: yenu, 8uovl, popma, cooeprcarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTH SIBJISIOTCSI:

® TEKYIIUU KOHTPOJIb YCIIEBAEMOCTH YUAIIUXCH,
® TIPOMEXKYTOUHAS aTTECTaIUS,
® UTOrOBas aTTeCTallUs.

Kaxp1ii BU KOHTPOJIST UMEET CBOM IICIH, 3a1a9d, (DOPMBL.

Texymmii KOHTPOJIbL HANPABICH Ha MOAJCPKaHUE YIeOHON MUCIUTUINHBI,
BBISIBJICHUE OTHOIICHHS K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIMIO JIOMAITHIX
3aHATHH, WMEET BOCHHUTATEIbHBIC IIeH, MOXXET HOCHTh CTUMYJIUPYIOIINN
xapakTtep. TeKymuid KOHTPOJIb OCYIIECTBISIETCS PETYISAPHO TMPENoJaBaTesieM,
OIICHKH BBICTABIISIOTCS B JKypHaJl W JHEBHHMK ydamerocs. [lpw oneHuBaHuM
YUUTHIBACTCS:

- OTHOIIICHNE YUYCHHKA K 3aHITHSIM, €T0 CTAPAHUS U MIPUIICKHOCTB;

- KQ4ECTBO BBITIOJHEHUS MPEIOKEHHBIX 3/ TaHHH;

- WHUIIMATUBHOCTh U MPOSIBIICHUE CAMOCTOSTEIPHOCTH KaK Ha YPOKE, TaK U
BO BpeMsl IoMaliHel padoThl;

- TEMITBI TIPOJABUKCHHUSI.

Ha ocHoBaHuuM pe3y/nbTaTOB TEKYIIEr0 KOHTPOJIS BBIBOAATCS UYETBEPHBIC
OLICHKH.

Ocobo#i  ¢GopMOi TEKYIIEro KOHTPOJSL SIBISIETCS KOHTPOJBHBIN  YPOK,
KOTOPBIY TTPOBOAUTCS MpPEToAaBaTesieM, BEAYITUM MPEIMET.

IIpome:kyTouHasi aTTecTalUsi ONpEICISICT  YCICIIHOCTh  PAa3BUTHSA
y4Yallerocsi U CTereHb OCBOCHUS UM Y4YeOHBIX 3a7ad Ha OMPEICICHHOM JTarle.
Haunbonee pacpocTpaneHHbIMU (hOpMaMU MTPOMEKYTOUHOM aTTECTALIMU SBIISIOTCS
KOHTPOJIbHBIC YPOKH, TPOBOJUMBIC C TMPUITANICHHEM KOMHUCCHUU, 3a4EThl,
aKaJeMUYECKHUE KOHIIEPThI, TEXHUYECKHUE 3aU4€Thl, IK3aMECHBI.

Kaxnas ¢opma npoBepku (Kpome NEpPEBOAHOIO 3auera (PK3aMeHa) MOMKET

ObITh Kak nu(depeHITMPOBaHHOM (C OIEHKOI ), Tak 1 He TudPepeHInPOBAHHOM.
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[Ipu oueHuBaHUU 00s3aTE€IbHBIM SIBISAETCA METOIUYECKOE OOCYXKIEHUE,
KOTOPO€ JOJDKHO HOCHTh PEKOMEHIATEIbHBIN, AHAIUTUYECKUI XapakTep, OTMEYaTh
CTENEHb OCBOEHHUS Y4eOHOro marepuasna, aKTUBHOCTb, MEPCHEKTUBBI M TEMII
pPa3BUTHS YUYEHUKA.

VYyactre B KOHKypcax MPUPABHUBAETCA K BBICTYIUICHUIO HA aKaJeMUYECKHUX
KOHIIEpTaxX W 3adeTax. [lepeBoHOM 3a4eT (IK3aMEH) SIBIIETCS 00SI3aTeIbHBIM IS
BCEX.

[TepeBomHOM 3a4eT (IK3aMEH) MPOBOTUTCS B KOHIIE Ka)JIOTO Y4€OHOTO Troja,
ofpesieNisieT KaueCTBO OCBOCHHS y4eOHOro Marepuaja, YpOBEHb COOTBETCTBHUS C
y4eOHBIMHU 3aJ1auaMu To/1a.

KoHTponbHbIE ypOKM M 3a4eThl B paMKaxX MPOMEXKYTOYHOW aTTeCTaluu
OPOBOJATCA B KOHILE YYEOHBIX IMOJNYTroAuil B CYET ayIuTOPHOTO BPEMEHH,
IPEAyCMOTPEHHOTO Ha mpeameT «CIelualbHOCTh M YTEHUE C JICTa (CakCO(OH)».
DK3aMeHbI MPOBOASATCS 3a MpeeaMu ayAUTOPHBIX YU4E€OHBIX 3aHSTHI, TO €CTh 1O
OKOHYaHUW TPOBEACHUS YYCOHBIX 3aHATUH B y4eOHOM TOJy, B paMKax
IPOMEXKYTOUYHOM (IK3aMEHALIMOHHOM) aTTeCTALNH.

K »53K3aMeHy J0MyCKarOTCs ydalluecsi, MOJHOCTBIO BBIITOJIHMBIINE BCE
y4eOHbBIC 3a]aHUs.

[lo 3aBepmieHMM SK3aMEHA JOIMYCKAETCSA €ro Iepecaada, €Cily ydalluics
NOJIyYUJT HEYJOBJIETBOPUTEIBHYIO OLIEHKY. YCJIOBHUSl MEpeciadd W MOBTOPHOMU
cIayu SK3aMeHa ONpeeeHbl B JOKAIbHOM HOPMATHBHOM aKTe 00Opa30BaTeIbHOU
opranusauuu «llonoxkeHne O TEKylmeM KOHTPOJIE 3HAHUM U IPOMEKYTOUHOU
aTTeCTalUy yJaluuxcs».

HroroBasi arrecranusi (BBIMMYCKHOW JK3aMeH) ONpEIECISET YPOBEHb H
Ka4eCTBO BJIAJCHUSA TIOJHBIM KOMIUIEKCOM MY3bIKaJIbHbIX, TEXHUYECKUX U
XY[I0’KECTBEHHBIX 3a/1a4 B paMKaX MPEACTABICHHONW COJIbHON MPOTrPaMMBL.

2. Kpumepuu oyenxu
Taonuuya 4

5 («OTIIUYHOY) TEXHUYECKH KAYECTBEHHOE M XYJI0XKECTBEHHO

OCMBICIICHHOC HCIIOJITHCHHEC, OTBCYHAIOIICC BCEM
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TpC6OBaHI/I}IM Ha JaHHOM JTalic 06y‘IeHI/I$I

4 («xoporIo») OLICHKA OTpakaeT TIpPaMOTHOE HCIOJIHEHUE, C
HEOOJBIIMMHU HelouyeTaMH (KaK B TEXHHYECKOM

IIJIaHE, TaK 1 B Xy,HO)KeCTBCHHOM)

3 («yIOBIETBOPUTEIIHHOY) UCITOTHEHNE c OOJBIINM  KOJHUYECTBOM
HEJIOYEeTOB, a WMCHHO: HEJIOYYCHHBIH TEKCT,
cinabas TEXHUYECKast ITOJrOTOBKA,
MaJIOXy/I0’KE€CTBEHHAs UTPa, OTCYTCTBHE CBOOOIBI

HUI'pOBOIO ariIrapara v T. 1.

2 («HEYIOBJIETBOPUTEIBHO») | KOMILJIEKC HEJOCTATKOB, SABJISIFOLLIANCS
CJIEICTBUEM OTCYTCTBHUSl JAOMAalIHUX 3aHATUH, a
TaKKe€ IUIOXOM IOCEIAaeMOCTH  aydUTOPHBIX

3aHSATUH

«3a4er» (06e3 OLCHKH) OTPAKAET NOCTATOUYHBIA YPOBEHD ITIOATOTOBKHU U

HCIIOJIHCHHA HA JaHHOM JTallc O6y‘-IeHI/I}I

CommacHo ®@I'T, naHHas cucTeMa OLEHKU KauyeCTBAa MCIOJHEHHUS SBISIETCS
OCHOBHOH. B 3aBUCUMOCTH OT CIOXXMBIIUXCS TPATUIMI TOrO WIM HHOTO Y4eOHOTO
3aBEICHUS] U C YYETOM I€JeCO00Pa3HOCTH OLIEHKA KayeCTBa MCIOJHEHUS MOXKET
OBITh TOTIOJTHEHA CUCTEMOM «+» M «-», 4TO JaCT BO3MOXKHOCTb 00Jiee KOHKPETHO
OTMETHUTb BBICTYIUICHHE Y4allleroCs.

@OH/IbI OLIEHOYHBIX CPEACTB MPHU3BaHbI OOECNEUYMBATh OIEHKY KauecTBa
NPUOOPETEHHBIX BBITYCKHUKAMHM 3HAHWW, YMEHUN W HABBIKOB, a TAKXKE€ CTEIEHb
TOTOBHOCTH YYAaILUXCSl BBITYCKHOIO KJacca K BO3MOXKHOMY IPOJOJDKEHUIO
npodecCHOHaTBHOTO 00pa30BaHus B 00JIACTH MY3bIKaJIbHOTO UCKYCCTRBA.

[Ipu BbIBEIEHHHN UTOTOBOM (MIEPEBOIHOM ) OLICHKH YUUTHIBACTCS CIIECYIOIIEE:
® OILIEHKa roJJOBOM pabOThl YUECHUKA;
® OIICHKA HA aAKaJEMUYECKOM KOHLEPTE, 3aYETE WU IK3AMEHE;

® JIpyrue BHICTYIJICHUS YYCHHKA B TEUEHUE y4eOHOTO roja.
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OuEeHKM BBICTABISIIOTCS MO0 OKOHYAHUM Ka)XJOW YETBEPTH W NOJIYTrOAWi

y4eOHOTrO0 roja.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
IMPOLECCA
Memoouueckue pexomenoayuu neda2o2utieckum pabomnukam

B pabore c¢ ywammmcs mnpenojaBareib JOKEH CIEIOBATh MPHUHIIUIIAM
MOCJIEeI0BAaTEIbHOCTH, MOCTENEHHOCTH, TOCTYIMHOCTH, HAIIIAHOCTH B OCBOEHHUU
marepuania.

Becy mporecc 00ydeHus JOMKEH OBITh MOCTPOEH MO MPUHLHUILY: OT
IPOCTOrO K CJIOKHOMY - M YYHUTHIBaTh MHAMBHUAyaJIbHbIE OCOOEHHOCTH y4Y€HUKA:
ero (pu3nvecKue aHHble, ypOBEHb PA3BUTHSI My3bIKaIbHBIX CIIOCOOHOCTE.

HeoOxonuMbIM  yCIOBHEM JiS  YCIEIIHOTO OOy4YeHUsT Ha cakco(oHe
aBisieTcss (OpMHpOBaHHE Yy YYCHHMKA YK€ Ha HauyaJbHOM JTale MpaBHIbHOM
MOCTAaHOBKH I'y0, pyK, KOPITyca, HICIIOJTHUTEIBCKOTO JIbIXaHUS.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OETIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIOCOOCTBYeT cUCTeMaThdeckass paboTa HaJ yNpakKHEHUSMHU, raMMaMH U
sTionamu. Ilpy  ocBoeHMHM rammMm, yOpaKHEHWH, OTIOAOB U JAPYroro
BCIIOMOraTeIbHOTO  Marepuajga PEKOMEHJYEeTCsl  MPUMEHEHHUE  Ppa3InYHbIX
BapUAHTOB — LITPUXOBBIX, IMHAMUYECKUX, PUTMUYECKHX U T. [I.

Pabora Hajg KkauecTBOM 3ByKa, MHTOHALUEH, PUTMUYECKUM PHCYHKOM,
JVHAMUKOM — BaJKHEUIIMMHU CPEICTBAMM MY3BIKAJIbHOM BBIPA3UTEIBHOCTH —
JOJDKHA TIOCJIE0BATENbHO MPOBOJUTHCS HAa MPOTSKEHUM BCEX JIET OOy4YeHHUsS U
OBITh IPEAMETOM IIOCTOSIHHOTO BHUMAaHUS IIe1arora.

[Tpu pabore Hax TEXHHUKON HEOOXONHMMO AaBaTh YETKHE MHIWBUIYyaJbHbIC
3aJlaHus ¥ PEryJIsipHO MIPOBEPSTh UX BBINOIHEHHUE.

B ydeOHOli pabore Takke CIEOyeT UCIOJIb30BaTh  TEPEIIOKCHUS

HpOHSBGIIGHPIﬁ, HAalMMCaHHbIX OJIs1 APYIrHX MHCTPYMCHTOB WKW [JId To0JI0ocCa.
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PexomenaytoTCsl IepesioKeHusI, B KOTOPHIX COXPAHEH 3aMbICE aBTOpa W IIHPOKO
WCITOJIb30BAHBI XapaKTEPHBIE OCOOEHHOCTH KJIapHETA.

B pabGore Ham  My3bIKaJbHBIMH  MPOU3BEACHUSIMU  HEOOXOAMMO
MPOCIICKUBATh CBSI3b MEXIY XYIOKECTBEHHOW M TEXHUYECKOM CTOpOHAMU
M3y4aeMOoro MPOU3BEICHUS.

Pexomenoayuu no opeanuszayuu camocmosmenvbHou pabomsl yuauuxcsl

1. CamocrosiTeNnbHBIC 3aHATAA  JODKHBI  OBITh  PETYISIPHBIMA |
CUCTEMATHYECKUMU.

2. IleproAMuHOCTD 3aHATHI: KaXK/bIil JCHb.

3. KonndecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSITHA B HENEN0: OT JABYX JO
YeTbIpeX.

OOBeM CaMOCTOSITENIbHOM pabOThl OMpEneNseTcss ¢ Y4e€TOM MHHUMAJbHBIX
3aTpaT Ha MOATOTOBKY JOMAIIHETO 3aJaHusl C yYETOM MapalieIbHOTO OCBOEHUS
JNE€TbMU TPOrpamMMbl OCHOBHOTO 0OIIEro o0O0pa3oBaHMs, a TakKkKe C YYETOM
CIIOKUBIITUXCS TIEAATOTUYECKUX TPATUIIUNA B YI€OHOM 3aBEJCHUU U METOIMYECKON
1e7IeCO00Pa3HOCTH.

4. YdeHHuK JOKEeH ObITh (PU3WYECKH 370pOB. 3aHATHS MPHU TOBBIMICHHON
TEeMIIepaType OIAaCHbI IJisi 370pOBbS W HeElEeJIecoo0pa3Hbl, TaK Kak pe3ysbTar
3aHATUH Bcerga OyaeT OTpUIaTeIbHbIM.

5. UnnuBuayanpHas goMarmiHssl paboTa MOMKET MPOXOAWTh B HECKOJIBKO
IPUEMOB U JIOJKHA CTPOUTHCS B COOTBETCTBUM C PEKOMEHAALMSAMU IIpenogaBaTelis
0 CIEIUATFHOCTU. YUEHUK JOHKEH YUTH C ypOoKa C SICHBIM MPECTABICHUEM HaJl
4yeM eMy paboTarh oMa. 3a7auu JOHKHBI OBITh KPATKO M SICHO C(POPMYIUPOBAHBI B
JTHEBHHUKE.

ConeprxanueM JOMaITHUX 3aaHUI MOTYT OBITh:

e yIpaXHEHUS IS pa3BUTHUS 3BYKa (BBIJCP)KaHHBIC HOTHI);

e paboTa HajJ pa3BUTHUEM TEXHHUKH (TaMMBbI, YITPAKHEHUS, THO/IbI );

e paboTa HaJ XyIOXKECTBEHHBIM MaTepuajioM (ITbeChl WU TPOU3BEICHHE

KPYITHOU opMBI);
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® YTCHUE C JIUCTA.
6. Ilepuoanyecku cieayeT MPOBOAUTH  YPOKH, KOHTPOJUPYIOIIUE XOI
JoMalliHel paboThl YUCHHKA.
7. Jns ycnemHoM peanu3anuy nporpammbl «CrenuaibHOCTh U YTEHHE C
mucTa (cakco(oH)» YUCHHK JOKEH ObITh 00ECIeYeH TOCTYNOM K OMOIHMOTEYHBIM
dbonmaMm, a Takxke ayauo- U BHJIEOTeKaM, C(HOPMHUPOBAHHBIM IO IpOorpaMmam

y4€OHBIX MPEAMETOB.

VI . CHUCKU PEKOMEHJAYEMOM HOTHOM U METOANYECKON
JIUTEPATYPBI

Cnucok pexomenoyemoil HOmHoul 1umepamypol

1. Ansounonn T. Apaxwuo. Ilepenokenue ans anbT-cakcodoHa
N.Jlebenera. My3bIKaabHbIH HHTEPHET — KOJUICIK «/ HOT»

2. Auapee E. IlocoOue mo nHavaibHOMY 0OyueHHI0 Ha cakcodoHe. M.,
Mys3sika, 1973

3. I'aMmbl, 3THO/IBI, yIpakHeHUs 11 cakcodoHa. 1-3 roapl oOyuenus. Cocr.
u pegaktop M.Ianomuukosa. M., My3bika,1988

4, 'ammbl, 3TI0161. CocTaButenb [.ManunoBckas. M., Amnerpo, 2011

5. IxazoBomy cakcodoHucTy. YuedHoe nocodue. 1- 9 kmaccer JMI. Cocr.
u pegaktop M.3Bonapes. CI16, Kommnozurop, 2009

6. ManoB B. Illkona akagemMuueckoit urpel Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrepHbix mibec B opMe ITIONOB JIsi cakcodhoHa-CoJIo.
M., Muxann Jlukos, 2002

8. ranoB B. Illkoma akagemudeckodt wurpel Ha cakcodone. Y. 1. M.,
Muxaunn {ukos, 2002

9. UBanoB B. Illkona akamemudeckod urpel Ha cakcodone. Y. 2. M.,

Muxaun ukos, 2004
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10. Unemep XK. Metoaudeckoe mocodue 1mo MMIPOBHU3AIUN I cakcodoHa
U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaunn /{ukos, 2004

11. Mapxkun FO. Ixa3oBblii cioBaps. M., Menorpad, 2002

12. Menonuu mxa3a. Antonorusa. Coct. B.Cumonenko. Kue, My3uuyna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3ssika, 1975

14. My3bika B ctuie perpo s cakcodpoHa u ¢doprenuaHo. CocT. u
penakrop M.IIanomaukoBa. M., My3bika,1996

15. My3bika, koTopas mokopuiaa mup. [lomynspHble TpPOU3BEICHUS IS
cakcodona u ¢poprenuano. Coct. u pegakrop B.Axkrucos. CI16, Kommozurtop, 2009

16. HauanpHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pa3padoTKa.
Cocrasutens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI m1ka30BOil Wrpsl Ha cakcodone. 12 mKa30BBIX
ynpaxkHeHnui. 10 mkazoBeix menoauit. Bemmyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHOBBI mka30BOM Urphl Ha cakcodone. 12 mKa30BbIX
ynpaxueHnui. 10 mkazoBbeix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

19. IIpopuu b. OcHoBBI TexHUKHU UTPHI HA cakcodone. M., My3sika, 1977

20. IIpechl B mepenoxeHuun s cakcodona u goprenuano A.Pupuyna. M.,
Kommnozurop, 2000

21. PuBuyn A. Illlxoma urpsr Ha cakcodone. Y. I., Il. M., My3bika, 1965-
1968

22. Puuyn A. 150 ynpaxknenuit ais cakcoona. M., Mysrusz, 1960

23. PusuyH A. 40 sTionoB s cakcodona. M., Mysrusz, 1960

24. Pozanog C. IlIkona urpsl Ha kinapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopnuk mbec s kinapaera u dopremmano. Coct. b.bepe3oBckuii u
I"'Kynucok. M., My3bika, 1980

26. COopHuUK u30paHHBIX OTIOAOB s cakcodoHa. CocraBuTelnb

E.Annpees. M., My3sbika, 1976
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27. Tpona mxaza. IlomynsipHble 3apyOexHBbIE MENOIWU AJisi CakCopoHa U
doprenuano. Coct. I®@uprtuy. CI16, Kommozurop, 2003

28. Xpectomatusa aisa kinapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sika, 2004

29. XpectoMatus s cakcodoHa-anbra. HauanmbHoe oOydyenue. CocT. u
penakrop M.IanomaukoBa. M., My3bika, 1985

30. Xpecromarus st cakcodona-aneTa. Coct. M.IlanomuukoBa. M.,
My3sbika, 1989

31. Xpecromarusi ans  cakcodoHa-anbra. 4-5 rompl oOydeHusa. Cocr.
M.IIlanomaukoBa. M., My3bika, 2005

32. Xpectomarusa 1is  cakcodoHa-anbTa. 5-6 rompl oOyuenus. Cocr.
M.IanomankoBa. M., My3bika, 2005

33. Xpectomarus s cakcodona-anbra. CocT. b.IIpopuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch - stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pexomeHOyemoil Memoouueckoi aumepamypl

1 WBanoB B. O6 ucnosib30BaHUM PALMOHATIBHON anIUIMKaTypbl NPU UIPe Ha
cakcodone // B momorip BoeHHOMY auprxkepy. Bein. 22. M., BoeHHO-aMpIKepCKHii
dakynereT mpyu MocKoBCKOM KoHCcepBaTopuu, 1983

2. BanoB B. [IpumeHeHue cnielManbHBIX IBIXaTENbHBIX YIPAKHEHUH MPH
o0Oy4YeHUH W WIpe Ha JyXOBBIX MY3BIKAIbHBIX HMHCTpyMeHTax // B momoiib
BOGHHOMY jupwxkepy. Beimn. 29. M., BoeHHO-mupmwxkepckuil (akyasTeT IpH
MockoBckoii koHcepBaTtopuu, 1992

3. Mscoenor B. CoBpeMeHHbIe npueMbl UTPhI Ha cakcodoHe // B momoripb
BOCHHOMY aupuxepy. Boin. 29. BoenHo-mupmxepckuit ¢paxynsTeT npu MoCKOBCKOI
KOHcepBartopuu, 1992

4. Oceiiuyk A. HauanpHoe oOydeHue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJ]. KaOWHET 1Mo yuel. 3aBe/l. KyIbTyphl U UCKYCCTBa, 1986

5. Oceituyk A. Pabora Hax npouU3BEACHUSIMHU JKA30BOW KIIACCUKU B
crienuanbHOM Kiacce cakcodona. M., Llentp. HaydHO — MeTONI. KaOMHET 1Mo yueo.
3aBeJl. KyJbTYpbl U UCKycCTBa, 1987

6. [llanomnaukoBa M. K mnpobGiieme cTaHOBIEHUS OTEUECTBEHHOM IIIKOJIBI
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urpel Ha cakcodoHe // ~AKTyanbHbIE BOMNPOCHI TEOPHUHM U  MPAKTUKH
UCIIOJIHUTENBCTBA Ha JyXOBBIX HMHCTpyMmMeHTax. Beimm. 80. M., Toc. my3.-nex.
MHCTUTYT UM. ['HecuHbIX, 1985

7. lllamommankoBa M. IlocranoBka amOymmopa  cakcodonmcTta  //
CoBpeMeHHOE HCIOJIHUTEIBCTBO HAa JTYXOBBIX M yAApHBIX MHCTPYMEHTax. Baim.
103. M., T'oc. my3.-ties1. UHCTUTYT UM. [ HecuHbIX, 1990

8. UsanoB B. OcHOBbI HHIMBHUIYadbHOM TEXHHKH cakcopoHucra. M.,
My3bika, 1993

9. Unemep K. Metoauyeckoe mocobue mo UMIpOBU3AITUH Tl cakcohoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpyMeHTOB. Muxaun Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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